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Each author’s inspiration is affected by his or her environ-
ment and overall social atmosphere.

Karel Midek has been deeply affected by Prague’s magic.
Many sites have preserved their charm until today. As the
author says, he likes walking through the city especially ot
night when the lamp lights and shadows create the typical

Prague scenery.

Metaphors observable in Misek’s theater posters show signs

of this kind of inspiration. Also posters for cultural festivals
organized by the French foundation Cultures d’Europe build

on European traditions.



| personally have always preferred posters as a means
of expression. Before creating a poster one must give it
much thought. | am certain that a graphic artist who
has mastered and grasped the art of poster-making -
its specific analysis and symbolic expression - is able
to understand all the issues of graphic design. Each
project — be it a book, website, architectonical graphic
design or social issue — requires that graphic artists see
any problem in its entirety and context and make his or

her own artistic contribution to it.

Many times | have asked myself what is so interesting
about posters and have sought my own answer to this
question. Everything which is able to stand the test of
time is of value. The personalities who influenced the
development of visual communication from the
1950s and at the break of the 21st century had a kind

of new vision, a new language of visual communication.



After World War Il in Poland, Henryk Tomaszewski,
with whom | was fortunate to study at the Warsaw
Academy, was one of those artists who introduced
a new way of thinking — a completely new approach.
This approach was about asking many questions and

seeking possible answers which may result in a surprise.

Living in over four decades of political isolation in
Central/Eastern Europe, | witnessed through perma-
nent political pressure a strong motivation amongst
artists for critical expression where content gave pre-
cedence over form. Resistance was a strong motivation
— it not only appeared in posters but throughout the
cultural scene — movies and theater. Irony, humor and
derision were the binding of the society. | feel that this
process of building on personal attitudes and courage

is an important one.



The author does not surrender to fashionable trends. He stri-
ves first of all for personal understanding and making use of
his own inspiration. The metropolitan streets and people

make a living gallery which he is trying to establish contact
with.
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JOHANN STRAUSS
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GYPSY BARON 2005
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SEVEROCESKE DIVADLO OPERY A BALETU USTi NAD LABEM

PEER GYNT 2005



GEORC FRIEDRICH HANDEL

XERXES 2003
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THE SLEEPING BEATUTY 2005







ANTONIN DVORAK

rQ'a.

THE DEVIL AND KATE 2005
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Johann Strauss

MESTSKE DIVADLO USTI MAD LABEM

THE BAT 2005
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COPPELIA
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DELICATE BALANCE 1999



THE MAGIC FLUTE 1999



CASANOVA 1999
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Leos Janddek

MESTSKI DIVADLO USTI NAD LADBRIESN}

THE STORIES OF A CUNNING VIXEN 2000






100™ ANNIVERSARY OF THE ETAPES MAGAZINE 2004



MAM'ZELLE NITOUCHE 2002
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POSTERS 2004



ABSURD 2004
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WELCOME TO EUROPE 2004




ABSURD 2004






HENRYK 2004







THE NUTCRACKER 2002




MANON 2002







MeEstské divadlo Usti nod Lobam

RENDEZ-VOUS IN THE YEAR 1 2002




THE MERRY WIWES OF WINDSOR 2002
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THE BEAR CUB’S KUBULA AND HIS MASTER’S ADVENTURES 2002



ROSE MARY 2003



THE VIRGIN MARY PLAYS 2001
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Ma ZABRADLI

IN THE SUMMERHOUSE 2002




THE MESSENGER FROM THE LIPTAKOV VILLAGE 2002



KAREL CAPEK 2004



THE HAPPY WIDOW 1999
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GYPSIES 1994






THE PRINCESS T. 1988




CALIGULA 1996



LMIERZCH DLUGIEGO DNIA

TEATR im, WANDY SIEMASZKOWE)
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EUGENE O'NEILL

A LONG DAY’S JOURNEY INTO NIGHT 1989



MANDRAGORA 1989




THE GLAGOLIC MASS/CARMEN 1997



DEMON 1988



THE ESCAPE 1987
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VéEvodkyne z Amalfi

THE DUCHESS OF AMALFI 1988
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THE ELEPHANT 1989



STABAT MATER 1999



Divadio E. F. Buriana
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FIESCO 1989



Jihogeské divadlo Ceske Budgjovice 30.4.1994

THE POHEMIANS 1994
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Divadlo
S5.K.Neumanna
Redie: Pavel Hika

TYL ULENSPIEGEL 1988



DON JUAN 1988
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THE POSTER
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THE POSTER AS ART




THE POSTER AS

ART




.
b
&

THE PO










THE POST







